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OF 

RABINDRANATH TAGORE’S LYRICS IN THE PLAY NAṬĪ PŪJĀ 
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Abstract: V. Raghavan(1908-1979) was a great Indologist and a Sanskritist per-excellence. 

He has shown sufficient interest in the  literature of  Rabindranath Tagore, so much so that 

he edited and compiled numerous pieces of Sanskrit translations of Tagore in the volume 

Samskrita- Ravindram published by Sahitya Akademy, New Delhi in 1966. In this volume he 

himself has translated into Sanskrit two plays of Tagore- Vālmīki Pratibhā and Naṭī Pūjā. 

Raghavan is a sound Sanskrit poet himself. He was famous as an instant poet. Hundreds of 

original verses in Sanskrit in the form of stotras and supravāta prayers to his credit prove his 

poetic heart. He has also Sanskritised some poems of the West. Therefore it would be 

interesting to see how he translates the lyrics of Rabindranath used in his plays and poems. 

At present we take  Naṭī Pūjā , a play of Rabindranath and see how the Sanskrit translation 

of Bengali lyrics in it are capable of going parallel with the art and idea of Rabindranath. 
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V. RAGHAVAN’S LYRICAL EXPERIMENT WITH NAṬĪ PUJĀ: 

In the beginning of the play the mendicant Upāli comes to the stage and reflects on the 

sunrise in the morning. She sings a lyric of three lines which seems to be a lyrical expression 

but not exactly a metered lyric. As we find Raghavan has then very close in his translation 

with the original expression- 

पूव�गगनभागे द�तं जातं सु�भातं त�णा�णरागे। 

शु�शुभो मुहूत�अ�,साथ�कं कु� तम,्अमतृेन पूरय तम॥्1 

Here most of the words are found in the original Bengali. Therefore, Raghavan’s translation 

has been very smooth. Here ‘यातम्’ was ‘हइल’ in Bengali. Bangla ‘आिज ’ is done as ‘अ�’ and 

‘के जागे’ has been ‘को जागित�’. Rest of the words are found in the original writing. Thus we 

feel that if any modern language uses highly Sanskritised words then it is easy to make its 

Sanskrit translation. In another place the character Śrīmatī sings a lyrical verse- 

)नशीथे +कमु,ता रह-स �यात: 

न जाना/यहं तत ्न जाना/यहं तत।् 

तदासी0नु सुतौ तदासी0नु बोधे 

न जाना/यहं तत ्न जाना/यहं तत॥्2 

Somebody has told her something and has gone away but Śrīmatī does not remember his 

words. She also does not know whether she was sleeping or was awake when he left. Here 

the meaning of the verse vibrates with a soft and lyrical feeling. Raghavan has been able to 

catch that feeling beautifully in Sanskrit but still the original Bengali verse has a different 

grandeur and serenity. Here the word ‘रहः’ in Sanskrit is used for the Bengali word ‘मने’. The 

rest has been an exact translation. But still the translation seems more labored for a simple 

Bengali expression - 

)नशीथे क5 कये गेल मन े

क5 जा)न क5 जा)न । 

से +क घुमे से +क जागरणे, 

+क जा)न  +क जा)न।3 
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Same is the case in another verse where the beauty of the spontaneous expression of 

Tagore has been thwarted a bit in Raghavan’s exercise in Sanskrit when Rabindranath 

writes- 

वाँधन केन भूषणवेश ेतोरे भोलाय 

हाय अभागी ! 

मरण केन मोहन हेसे तोरे दोलाय, 

हाय अभागी !4 

Raghavan translates it as- 

ब0धो भा)त कुत-त े

भूषणवेषेण ह0त मु=धदभुा�=ये । 

मरणं मोहय)त >वां 

डोलायां त ेि-मतेन दभुा�=ये॥5 

However here Rabindranath’s word ‘अभागी’ has been creatively translated as ‘मु=ध-

दभुा�=ये’. The simplicity of the word ‘अभागी’ has been majestic with the word ‘दभुा�=ये’. 

Tagore’s word ‘दोलाय’ is an action of the Death. But Raghavan has changed it tactfully as a 

noun – ‘डोला’ in locative singular. 

However in another scene Śrīmatī sings a lyric of five verses where Raghavan has 

successfully tried to reflect the mind of the original poet. We present here the last one. 

Tagore writes- 

से +क वाजे वुके मम,वाजे +क गगन,े 

+क जा)न,+क जा)न !6 

Here Raghavan translates it- 

+कं तF Gवन)त मे Hच>ते +क0नु तF गगने तथा । 

Gवनतीह,न जानाJम,नैव जानाJम +क0नु तत॥्7 
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Here Raghavan not only makes a beautiful and exact translation but he also fills a gap in the 

second line  on the demand of the anuṣṭup meter. Buddhist religion and philosophy is 

accepted as the background of the play Naṭī Pūjā. So very befittingly Tagore used Pāli 

phrases in some lyrical expressions  . Lokeśvarī-a character in the play says in the first scene- 

‘महाका�Mणको नाथो Nहताय सOवपाMणनं 

पूरे>वा पारमी सOवा प>तो स/वोHधमु>तमम॥्8 

 It is translated by Raghavan as follows- 

महाका�Mणको नाथ: सव��ाMणNहताय स:। 

सव�पारJमतापू>>या� �ात: संबोHधमु>तमाम॥्9 

Tagore’s lyrics are artistic but pouring of the human heart. It is therefore not very easy to 

translate them into another language and yet preserve the same feeling with the same 

depth. However, Raghavan has to many extent been successful in preserving those feelings 

in Sanskrit. Vāsavī, a character in the play ,says about the kindness of the Lord Buddha in the 

following verses- 

तुJम +क एसेछ मोर �ारे 

खुिँजते आमार आपनारे? 

तोमाWर ये डाके 

कुसुम गोपन हत ेवाNहराय न=न शाखे शाखे, 

सेइ डाके डाको आिज तारे । 

तोमाWर से-डाके  वाधा भोले, 

Yयामल  गोपन �ाण धJूल अवगुZठन खोले । 

से- डाके तोमाWर 

सहसा नवीन उषा आसे हात ेआलोकेर झाWर, 

देय साडा घन अ0घकारे ।10 

Raghvan translates it in the following manner- 

�ारं >वमागम: +कं मे माग�यन ्_दयं मम। 
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येन त ेGव)नना पु`पं गोपनाF बNहरागतम।् 

न=नशाखासु तेनैव Gव)नना� समाaवय ॥ 

य-य Gवने-त ेबाधायां हWरत�ाणगोbपनी । 

धJूलमु�खं bववणुृते तवाaवय)त स Gव)नः ॥ 

आलोकधारां वष�0ती करैरपहर0>यbप । 

अ0धकारं समाया)त नवीना सहषा aयुषा ॥11 

Tagore’s ‘आमार आपनारे’ has been creatively translated into Sanskrit as ‘_दयं मम’. 

However the second line has much more excellence in the Bengali original. ‘Yयामल गोपन 

�ाण,’ in Bangla should be ‘हWरत �ाण गोbपनी’, ‘आलोकेर झाWर’ in Bangla is a noun which 

cannot be exactly translated in the form of verb like ‘आलोकधारां वष�0ती’. However, it must 

be reminded that Sanskrit has many limitations in expressing the thoughts present in the 

local languages. 

Similarly in the second Act Śrīmatī pays benediction to the Lord Buddha in Pāli – 

यो सि0नJस0नो वरवोHधमूले 

मार-स सनं मह)त ंbवजे>वा 

स/वोHध मागिdछ अन0तeञाणो 

लोकु>तमो त ंपणमाJम वुgं ।12 

It is beautifully translated into Sanskrit. In closeness of such translation is probably because 

Pāli is closer to Sanskrit than Bengali. 

On the other hand when there is the use of Sanskrit words in the Bengali lyrics there 

Raghavan is very smooth in his Sanskrit expressions. In the same Act Śrīmatī leads a song- 

वाँधन-छhडार साधन हवे। 

छेड ेयाव तीर माभै: रवे। 

याँहार हातेर bवजयमाला 
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�iदाहेर विaनjवाला, 

नJम नJम नJम से भैरवे। 

काल-समुiे आलोर याkी 

शू0ये ये धाय Nदवसराlk । 

डाक एल तार तरmगेWर, 

वाजुक वnे वoभेर� 

अकूल �ाणेर से उ>सवे ।13 

It is Sanskritised by Raghavan in the following way- 

ब0धdछेदाय सं�ातं साधनं सां�त ंमया । 

तीरं स0>यjय याम�  कृ>वा सांराbवणं महत॥् 

जयमाला करे य-य रौi� दाहकर� तथा । 

विaनjवाला,नम-त-मै भैरवाय नमो नम : ॥ 

आलोकयाlkको या)त Nदवसेषु  च राlkषु । 

शू0याJभमुखमेति-मन ्समुiे  कालनाम)न ॥ 

आaवानं तारमाया)त  तरmगेpय:, तथा Gव)न: । 

वoभेर�वnसोअसौ , अपारो जीवनो>सव: ॥14 

Here Raghavan uses the same words but not in the place used by Tagore. But still the rhythm 

and the meaning are protected to a satisfactory level. 

However, it is very much true that the lucidity of expression and the depth of meaning in 

many lyrics of Tagore cannot be matched by any translation. A translation cannot reach the 

deepest feelings seated in the original writing. 

 Here we give an example of another lyric sung by Śrīmatī in the Third Act. V. Raghavan tries 

his best in its translation— 

पHथ गमन आaवयो मां पYचाि�ल/वमानां, कथं याJम । 

आयाता )नlबड)नशा पHथ रेखा बत गता )तरोधानम ्॥ 
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अपसारय घोरतमो भयंकरं भव)त तF i`टुम ्। 

याव>कालं याJम �याJम तावत-्-यNद मन-तेअि-त ॥ 

एNह मया सह पाYवr, भयं यतः पृ̀ टतो यायात ्॥ 

अयमहमागdछाJम >वं नाJस Yवो Nदने राkौ ॥15 

    But its Bengali original is far more heart touching- 

पथे येते डकेे)छले मोरे, 

bप)छये पड)ेछ आJम याव ये क5 करे ! 

एसेछे )नbवड )नJश, 

पथरेखा गेछे JमJश , 

साडा दाओ,साडा दाओ आधँारेर घोरे । 

भय हय पाछे घुरे घुरे 

यत आJम याइ तत याइ चले दरेू । 

मने कWर आछ काछे, 

तव ुभय हय पाछे 

आJम आ)छ तुJम नाइ काJल )नJशभोरे ।16 

However this does not prove that Sanskrit language cannot match the simplicity and lucidity 

of modern languages. Let us go to another lyrical expression of Śrīmatī in the Third Act, 

where Rabindranath writes in five lines- 

परशरतन तोमाWर चरण, 

लइनु शरण लइन ुशरण, 

या-+कछु मJलन, या-+कछु कालो 

या-+कछु bव�प होक ता भालो, 

घुचाओ घुचाओ सव आवरण ।17 
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Here V. Raghavan equals Tagore’s lyrical majic- 

चरणं-पश�र>नं ते शरणं याJम,या/यहम।् 

यि>किeचन ्मJलनं tूरं सवu bवलयमेतु तत ्॥ 

य�F bव�पं भव)त त>तत ्स/य,>वमे)त च । 

धनुीNह bवधनुीNह >वं सव�मावरणं मम॥18 

In this way we can also go to many other lyrics in Naṭī Pūjā to show that although Sanskrit is 

a royal, classical and majestic language. It has enough power to catch up to the deeper and 

simpler feelings expressed in modern languages like Bangla if the translator is a Pundit as 

well as a dexterous poet like V. Raghavan.  
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