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V. RAGHAVAN'’S SANSKRITISATION
OF
RABINDRANATH TAGORE’S LYRICS IN THE PLAY NATT PUJA

Bipasha Das*

Abstract: V. Raghavan(1908-1979) was a great Indologist and a Sanskritist per-excellence.
He has shown sufficient interest in the literature of Rabindranath Tagore, so much so that
he edited and compiled numerous pieces of Sanskrit translations of Tagore in the volume
Samskrita- Ravindram published by Sahitya Akademy, New Delhi in 1966. In this volume he
himself has translated into Sanskrit two plays of Tagore- Valmiki Pratibha and Nati Piija.
Raghavan is a sound Sanskrit poet himself. He was famous as an instant poet. Hundreds of
original verses in Sanskrit in the form of stotras and supravata prayers to his credit prove his
poetic heart. He has also Sanskritised some poems of the West. Therefore it would be
interesting to see how he translates the lyrics of Rabindranath used in his plays and poems.
At present we take NatT Pija, a play of Rabindranath and see how the Sanskrit translation
of Bengali lyrics in it are capable of going parallel with the art and idea of Rabindranath.
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V. RAGHAVAN’S LYRICAL EXPERIMENT WITH NATT PUJA:

In the beginning of the play the mendicant Upali comes to the stage and reflects on the
sunrise in the morning. She sings a lyric of three lines which seems to be a lyrical expression
but not exactly a metered lyric. As we find Raghavan has then very close in his translation

with the original expression-
QAINTANEY &ed ST G TRUMRURT |
THYHAT Hedlorer AT T TH IS I T’
9 C N

o] o]
Here most of the words are found in the original Bengali. Therefore, Raghavan’s translation

has been very smooth. Here ‘ars’ was ‘8sel’ in Bengali. Bangla ‘3mf3i ° is done as 3r and
‘d SImel’ has been ‘@I SIEIfel. Rest of the words are found in the original writing. Thus we

feel that if any modern language uses highly Sanskritised words then it is easy to make its

Sanskrit translation. In another place the character Srimati sings a lyrical verse-

farefidr fhagerdr e waTa:
o SIAETE o & S ddl

derdles] gedl derdiee] a1g
T SEEIE dd J SAEag adli?

Somebody has told her something and has gone away but Srimati does not remember his
words. She also does not know whether she was sleeping or was awake when he left. Here
the meaning of the verse vibrates with a soft and lyrical feeling. Raghavan has been able to
catch that feeling beautifully in Sanskrit but still the original Bengali verse has a different

grandeur and serenity. Here the word ‘2a:" in Sanskrit is used for the Bengali word ‘3ol’. The

rest has been an exact translation. But still the translation seems more labored for a simple

Bengali expression -

el fr 3 e A
&1 Sifar &1 far |
¥ g A e SR,
& anfar & sl

Vol. 4 | No. 7 | July 2015 www.garph.co.uk IJARMSS | 172



International Journal of Advanced Research in ISSN: 2278-6236
Management and Social Sciences Impact Factor: 5.313

Same is the case in another verse where the beauty of the spontaneous expression of
Tagore has been thwarted a bit in Raghavan’s exercise in Sanskrit when Rabindranath

writes-

arIeT el HWUEAY AR e
BT 37T |

FIOT hef FIgeT &8 AR grend,
g 3wty 1t

Raghavan translates it as-

gee anfd Hoed
HIUTANOT o HIUGHTY |
Aot et et
Stemal o e gHied|®
However here Rabindranath’s word ‘3T’ has been creatively translated as ‘ﬂ?ﬂ-
gﬂﬁ?’ﬁ’. The simplicity of the word ‘3H has been majestic with the word ‘gﬁﬂ??’ff’.
Tagore’s word ‘@A’ is an action of the Death. But Raghavan has changed it tactfully as a

noun — ‘BIAT in locative singular.

However in another scene Srimati sings a lyric of five verses where Raghavan has
successfully tried to reflect the mind of the original poet. We present here the last one.

Tagore writes-

¥ & arsl g #AAFS 6 9w,
for S, for afer 16

Here Raghavan translates it-

f& de eaalfad A Ricd fhes] g 9= qr |
CAANE, o SAATH, A SAATH ey il
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Here Raghavan not only makes a beautiful and exact translation but he also fills a gap in the
second line on the demand of the anustup meter. Buddhist religion and philosophy is
accepted as the background of the play Nati Pija. So very befittingly Tagore used Pali

phrases in some lyrical expressions . Lokesvari-a character in the play says in the first scene-

‘FGTHRIBIOIRT AT fEaAr Feaurioret
Redl YRAT Feal Fedl Fraladedaw#|I°
It is translated by Raghavan as follows-
HETHIBIOTR! AT FA9Toledrd ;|
FIIRTAA el red: Falfadeda |l

Tagore’s lyrics are artistic but pouring of the human heart. It is therefore not very easy to
translate them into another language and yet preserve the same feeling with the same
depth. However, Raghavan has to many extent been successful in preserving those feelings
in Sanskrit. Vasavi, a character in the play ,says about the kindness of the Lord Buddha in the

following verses-

& & s AR g
YiSd AR 3R ?
dHTR A 3T
W?ﬁqﬁgﬁaﬁwm%n@an@,
¥ 31 STeRT 3T aR |
drATi |-k arem #Hie,
QUHS  NYeT 0T Efel Ta[USeT el |
8- 3 AR
TEAT AAdIeT 397 3T &1 3 3R,

&I greT °el e |1°
Raghvan translates it in the following manner-
SR caHARTH: & & AR ged #A|

Vol. 4 | No. 7 | July 2015 www.garph.co.uk IJARMSS | 174



International Journal of Advanced Research in ISSN: 2278-6236
Management and Social Sciences Impact Factor: 5.313

T o eafelelr qod IMYere, SfgRmErds]
ATMEY el eafletler FAESY ||
TJE €da¥d ST gRAUUENTAAT |
yfea@ faquid dareaafa @ afa: |
IAPURT T HRIRTN |
3TRR FATII Fdlar dgsT egor ||
Tagore’s ‘JTHN YR’ has been creatively translated into Sanskrit as E‘c\'i’:r HHA'.
However the second line has much more excellence in the Bengali original. ‘ITHT M9eT
9TUT,” in Bangla should be E'»ﬁ?f 9ToT MY, “ 3Tl S?lTﬁ' in Bangla is a noun which

cannot be exactly translated in the form of verb like ‘ 3TTNHERT g+ However, it must

be reminded that Sanskrit has many limitations in expressing the thoughts present in the
local languages.

Similarly in the second Act Srimati pays benediction to the Lord Buddha in Pali —

o e aXae
AREYH o1 Hgfd fastcar
FFAIfy ARG 3feTedaron
Alpect Al o gorATTH g |
It is beautifully translated into Sanskrit. In closeness of such translation is probably because
Pali is closer to Sanskrit than Bengali.

On the other hand when there is the use of Sanskrit words in the Bengali lyrics there

Raghavan is very smooth in his Sanskrit expressions. In the same Act Srimati leads a song-

JrIA-B8R gTer ga|

&3 g9 I AT W@

e 8Ta’ fasrraATen
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TEATeY digstodre,
afa afF afF @ Ra
D I U faety |

arsle a8l Il
3pel WOR ¥ 3cHd |

It is Sanskritised by Raghavan in the following way-

dederd YT HIE FId &7 |
dR Fecded AHer Fedl TRIAT Fgdl

STIHATAT Y IET VST SIgahdy aauT |

gieAsare,AFeaes AT AT a7 ;||
esran¥er aifd fRaay o IRy |
AHATATEHA HHAe HlTAA |

TEdld dRATNT a3, Jar &afer: |
JoreliasrasEt |, IR Sfaeicaa: 1M

Here Raghavan uses the same words but not in #élce psed byagore. But still the rhythm
and the meaning are protected to a satisfactory level.

However, it is very much true that the lucidity of expression and the depth of meaning in
many lyrics of Tagore cannot be matched by any translation. A translation cannot reach the
deepest feelings seated in the original writing.

Here we give an example of another lyric sung by Srimati in the Third Act. V. Raghavan tries

his best in its translation—

gfy ITHT 3METAT AT URATSIFIHAAT, HY AT |
3marar Afastarer ofYr Y@r aq aar R |
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IUERY URAHA $FR Hafd e oo |
ATdcehlel AMTA JATA dTad--TTe AAEIIET ||
Ufg #IT | URd, $T Id: geedl I |l

ITATANTDIA od A1a 2ar ooy It 1"°

But its Bengali original is far more heart touching-

9 A SHBe AR,
AR u2f> A o ¥ fr wX |
WS WAfas A,
qeREr S AR,
|TST SI3,HET ET3T 3URT R |
I E 9O R W

I A I8 dd 1S I Y |
Hel ®R IS H1O,

dg ¥ g9 9>
A S g 15 Ffer ey 11

However this does not prove that Sanskrit language cannot match the simplicity and lucidity
of modern languages. Let us go to another lyrical expression of Srimati in the Third Act,

where Rabindranath writes in five lines-

QR ATATR =_OT,
oT8e] IRUT o] WO,
I1-fhg Afele, aT-fhg Frelr
I1-fhg fawT g ar e,

A3 G H 3HER0T |
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Here V. Raghavan equals Tagore’s lyrical majic-

ORI o IROT A1TH, T8 A |
ferfzae Afest H ad RFewag aq |

e, Ta®T Hafd dodd HFgecadfd T |

gelife faeefe o qaATaRor #+1l"

In this way we can also go to many other lyrics in Nati Piija to show that although Sanskrit is

a royal, classical and majestic language. It has enough power to catch up to the deeper and

simpler feelings expressed in modern languages like Bangla if the translator is a Pundit as

well as a dexterous poet like V. Raghavan.
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